Having had contact with magic, these two women find the strength to renounce dreaming about a reality that has closed its doors to them and build a "normal" functional life for themselves.
Introduction
The worlds of magic have always had a special appeal upon fantasy books heroes and upon the readers. Generally, the protagonists and their companions make their way into the secondary universe where they have to fight, learn, reach initiation and ultimately save both worlds and themselves from a dire fate. However, besides the hero/heroine and his/her circle of followers other non-magical characters happen to catch a glimpse of what lies beyond the portal. Whether they understand that they have witnessed magic or not is a different matter. It would be, therefore, interesting to analyse the connection between the magical universe and the ordinary world and whether inhabitants of our universe are aware of and accept the existence of the other. Magic can certainly transgress the borders between the magical and the nonmagical worlds. The way in which non-magical characters perceive the parallel universe and their reaction as they find out more about the other world differs from one author to another.
There are characters who wish they could reach these enchanted lands or develop such special powers but are unable to. In Rowling's works we encounter Petunia Dursley and Jacob Kowalsky who would like to enter the world of magic. Unable to do this, the former comes to reject this world and its exponents entirely. Jacob Kowalski in Fantastic Beasts and Where to 74 Find Them is one of the non-magical people who accidentally stumbles into the wizarding world and becomes acquainted with and enchanted by the magical world and his newly found companions. In the end, he accepts to have his memory altered and go back to his non-magical way of life, so as not to cause additional problems for his magical friends. In Lewis's Chronicles of Narnia, Uncle Andrew Ketterley finds out about the existence of other worlds, completely different from ours, but does not know exactly what to expect. Nevertheless, he badly wants to get to the other side, not to enjoy the marvels of the other world, but to prove himself a great and powerful magician. His vanity and greed for power make him fare badly and he ends up having the scare of his life. There are also characters that come to or would like to deny the existence of the magical reality although they have been introduced to it. Susan Pevensie in Lewis's work dismisses her memories of the enchanted land of Narnia as childhood games and refuses to reminisce on such stories with her siblings. In Harry Potter, the British Prime Minister of the day, to whom audiences are requested through an ancient-looking portrait hanging on the wall of his office, would love nothing more than to be able to pretend that none of these impossible meetings have ever taken place. Unfortunately for him, he is aware that he can never tell a soul about his visitors, for no one would believe him.
Of all these characters, Susan Pevensie and Petunia Dursley seem strikingly similar in their resolution to distance themselves from magic and enchanted lands. Therefore, this paper will deal with a comparative analysis of these two characters, how they are conceived by the authors (C.S. Lewis and J.K. Rowling) and perceived by critics and readers, making their way, together, into fanfiction works.
Who are Susan Pevensie and Petunia Dursley?
Susan Pevensie's case in The Chronicles of Narnia has long been considered an example of Lewis's reluctance to accept his young characters' evolution towards maturity with all the changes it involves. The eldest of the two Pevensie sisters, she becomes queen of Narnia known as Susan the Gentle, ruling jointly with her younger sister, Lucy the Valiant, and two brothers, Peter the Magnificent and Edmund the Just. Their comings and goings between the two worlds do not lessen their status. "Once a king or queen in Narnia, always a king or queen" (Lewis, 2005: 194) . Their time as kings and queens is marked in Narnian history as a glorious period and future generations of Narnians still call for their help in times of trouble. For this purpose, Susan is given an enchanted horn which can summon help for Narnia in times of trouble. As all the female visitors to Narnia, Susan belongs to the archetype of the Female Warrior, being an accomplished archer. It is interesting to note that, before being drawn to Narnia, these teenage 75 women did not exhibit any of the characteristics of this archetype, as far as Lewis lets us know.
It is the presence of Aslan and the imperative of fighting evil forces that seem to awaken their courage and enhance their skills in battle.
Susan Pevensie is singled out in Prince Caspian when she does not want to acknowledge her deeply felt belief that the Great Lion was present amongst them, even though invisible. Her refusal to trust Lucy, the only one who could see Aslan and communicate his directions to the others, makes the group lose their way and also waste precious time. Like her siblings, when she reaches a certain age she is deemed too old to be allowed entrance in Narnia, but she receives the promise of a future encounter with the enchanted land. Later, as Susan matures, she is reported to have become interested in more worldly things, like fancy clothes and dating; she chooses to forget about Narnia and even considers her memories of it mere fantasies. She is the only queen of Narnia not to be admitted to the celestial Narnia at the end of the series.
"My sister Susan," answered Peter shortly and gravely, "is no longer a friend of Narnia." "Yes," said Eustace, "and whenever you've tried to get her to come and talk about Narnia or do anything about Narnia, she says 'What wonderful memories you have! Fancy your still thinking about all those funny games we used to play when we were children.'" "Oh, Susan!" said Jill. "She's interested in nothing nowadays except nylons and lipstick and invitations.
She always was a jolly sight too keen on being grown-up." "Grown-up, indeed," said the Lady Polly. "I wish she would grow up. She wasted all her school time wanting to be the age she is now, and she'll waste all the rest of her life trying to stay that age. Her whole idea is to race on to the silliest time of one's life as quick as she can and then stop there as long as she can." (Lewis, 2005: 741) The Problem of Susan, as Neil Gaiman calls it in an eponymous short story, has been discussed by other fantasy writers like J.K. Rowling or Philip Pullman. It seems, at first glance, that Lewis does not allow his character to grow into adulthood without penalising her and excluding her from the Narnian Eden. This is all the more serious as her three siblings, her parents and other relatives and friends are brought to Paradise after being the victims of a rail accident. It is therefore clear that Susan's punishment for losing her way is unimaginably cruel, as she is the only one left alive to mourn for her family. However, Lewis does not mention her fate further in the last book. Her older brother, Peter, urges the others not to talk about the subject anymore and directs their attention towards the beauty of the heavenly realms. It seems that Susan's own brothers and sister show no compassion for her and treat this subject as unfortunate but also not important enough to be discussed any further. Was her crime so 76 grievous that she deserved to be shunned by her own family? In 1957 Lewis wrote to a young reader:
The books don't tell us what happened to Susan. She is left alive in this world at the end, having by then turned into a rather silly, conceited young woman. But there's plenty of time for her to mend and perhaps she will get to Aslan's country in the end… in her own way. (Lewis in Dorsett, Lamp Mead,1995:67) In his short story, The Problem of Susan (2004) , Neil Gaiman imagines an older Susan, now a university professor remembering with horror how she had to identify the bodies of her relatives and having grotesque dreams about Narnia, Aslan and the White Witch. Although Gaiman's view was contested by many of Lewis's fans, his very vivid depiction of the fate that awaits Susan as she reaches adulthood is worth considering. In an interview for Time magazine J.K. Rowling accuses Lewis of banishing Susan once she becomes interested in having relationships with boys:
There comes a point where Susan, who was the older girl, is lost to Narnia because she becomes interested in lipstick. She's become irreligious basically because she found sex. I have a big problem with that. (Rowling in Grossman, 2005) Another fantasy writer, Philip Pullman, has expressed his profound dislike of the way Lewis treated this character on various occasions. In an interview with Steve Paulson for Wisconsin Public Radio Pullman argues that Lewis is horrified by the idea of his children characters growing up and losing their innocence which is why at the end of the novel they are all killed and taken to Heaven. Susan is the exception as she matures, leaves innocence behind and moves on to another stage in her life, one that would gradually lead to wisdom. If we look at things from this perspective C.S. Lewis resembles J. M. Barrie, creator of the boy who would not grow up. In Peter Pan, it is Wendy who is described as being "one of the kind that likes to grow up" and grows up "of her own free will a day quicker than other girls" (Barrie, 2013: 257 ).
Wendy's haste in moving towards adulthood is not approved of by Barrie; however, he does not sentence her to an unhappy life. Wendy marries, has children and she even meets Peter again in her old age. She gets to have a normal, happy life, unlike Susan. In the abovementioned letter Lewis does envisage a possible happy ending for Susan, but she will have to take a different path to achieve that ending. It does not seem likely that Lewis imagined such a grim future for Susan. I, personally, wonder if he truly pondered upon her tragic situation as the sole survivor of her family. He does not mention her grieving; rather he speaks of her foolishness and vanity in pursuing more superficial goals in life than her siblings. He may have singled Susan out in an attempt to illustrate the fate of most people who choose a worldly path 77 rather than a spiritual one, while the other children represent the ideal persons every one of us should strive to be. In other words, Susan represents the majority and her siblings the chosen few, genuine role models to be followed. Canadian writer Trudy Morgan Cole believes that Lewis may have just as easily had Peter, Susan's older brother, become a passionate football player and forget all about Narnia to illustrate the same point. In a post (The Problem of Susan, and of Everyone, 2014) on her blog she argues that Susan's mistake is not her becoming interested in the accomplishments and success adulthood makes possible, but rather her renouncing completely the child's perspective upon life and upon faith.
Nevertheless, salvation is possible for Susan as she will pass through other life experiences that will take her to the same place where her family is. Ultimately, this can be During early childhood she seems to have had had a very close relationship with her sister until they realised Lily had magic, while Petunia did not.
'I was the only one who saw her for what she was -a freak! But for my mother and father, oh no, it was Lily this and Lily that, they were proud of having a witch in the family!' (Rowling, 2004: 62) Lily befriending Severus, a magical boy, who despised non-magical Petunia contributed to the latter girl's estrangement from her sister. Lily's leaving for Hogwarts and later marrying James Potter severed any connections between the two sisters. Petunia went on to reject the very idea of magic and normality became a key word in her life. As it is stated on Pottermore, in an article entitled In Defence of Petunia Dursley, […] forced to accept that she'd never be a witch, Petunia fashioned an identity as the 'normal' one, taking pride in conformity and using Lily's 'weirdness' as a means of one-upmanship. (Pottermore) We are told that she even chose her husband, Vernon, based on the fact that he seemed to be a dull person, one not inclined to give imagination a chance. She is a loving mother to their son, Dudley, although by spoiling him she is on the verge of creating a little monster.
Petunia Dursley is, however, the perfect embodiment of the Terrible Mother archetype, as she proves to be quite a "terrible" foster mother to Harry. As she and her husband accept to receive orphaned baby Harry into their home, she becomes responsible for him as a real mother would. She is aware of the fact that her home is the only place where the child would be safe, due to the fact that Lily's protective blood flows through her veins. However, she seems to take advantage of the situation and get her revenge on the son of a sister whom she still accuses of being conceited and of betraying her as she left home for the world of magic. As Harry inherited the same "peculiarities", she regards him with the same mistrust. There is motivation for Petunia's cruel behaviour towards Harry, and this makes her much more complex than this archetype would allow her. Later, as her husband is on the verge of sending Harry away for good in The Order of the Phoenix, she is reminded of her promise to ensure the boy's protection and decides to allow Harry to stay, going against Vernon's word for the first time. It seems that Petunia really has some family feelings for Harry and there are quite a few occasions when she seems on the verge of opening up to him and even showing concern for his fate. However, years of keeping her feelings for her departed sister bottled up and of selfishly caring only about her own family and their personal comfort prove to have made her unable to establish a connection with her nephew. She has done such a good job of convincing herself that she does not care about Lily and her family that she cannot bring herself to reach out to the boy that really needs her help now. The fact that although she treats him badly, Petunia does not deny Harry the protection of her house says a lot about how troubled and conflictual this woman really is deep down. clear that Lily has abilities that neither Petunia nor their parents share. Petunia is thus aware of the existence of magic from an early age, but she feels left aside as all attention is centred on Lily and her imminent leaving for Hogwarts. It is no wonder that, to the older sister, being magical soon equates with being freakish and even evil. As she cannot boast about being magical, she resigns to priding herself on being the normal one.
Lewis's heroes are ordinary children taken into the magical world of Narnia. There they are taught to handle magical objects and weapons, but they do not receive the ability to do magic. Susan, for example, is given a horn which can summon the defenders of Narnia from the ordinary world and fetch them to aid and rescue the magical realm. Like her siblings, she encounters magic but is not born with it. Rather their strength of character, courage and faith are tested again and again, while magic is of lesser importance in achieving victory over their foes. It is the enchantment of the land of Narnia itself that plays a more important part in the story providing a background for the wonderful adventures Susan and the other Pevensies go through.
Although she does not manifest any magical powers, Susan, like her siblings, is invited to take part in magical adventures. As they grow older they are one by one denied entrance in the secondary universe, while other children are called to the rescue in Narnia's times of crisis.
In this respect, Susan's situation is completely different from Petunia's. Lily's older sister had never been invited to be part of the magical world; yet she knew about it and could do nothing but feel frustrated about being the ungifted one, the one who was left at home. As we find out in Harry Potter and the Deathly Hallows, she even writes to Hogwarts asking to attend classes there. Their obvious refusal makes her turn her back on her sister and the society she now belongs to.
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'You didn't think it was such a freaksʼ school when you wrote to the Headmaster and begged him to take you.' Petunia turned scarlet.
'Beg? I didn't beg!' 'I saw his reply. It was very kind.' (Rowling, 2008: 733) Susan's reaction as she understands that she will no longer be able to visit Narnia is, at first, one of acceptance. She does not beg to be received into Narnia again. Like her siblings, she appears to have realised she will have to continue her life in the ordinary world, upholding the same principles she adhered to as queen and defender of Narnia. Although nothing more on this subject appears in the books prior to the final volume, somewhere along the way Susan must have begun to feel the same frustration and resentment as Petunia had. It was then that she probably decided that waiting indefinitely to be reunited with dear friends from another life and another time is not worth. She gave up the waiting and chose to start a new life, one in which memories of Narnia and her being a queen could not fit any longer except as childhood fairy tales.
Unlike Susan, who seems to stop believing that Narnia and her adventures had ever been real, Petunia is still very much aware that the hidden world is still there. She simply will not admit it to others and most of the times not even to herself. The fact that she is terrified to receive little magical Harry into her house proves that she is aware of the existence of magic which she has spent most of her life trying to forget about.
Being denied entrance into the fantastic secondary universe, both Susan and Petunia choose to turn their back on this world and on anybody who reminds them of it. Susan becomes estranged from her siblings and moves inside a different circle of friends pursuing interests suitable for a young woman (fashion, parties, young men) probably with the aim of later getting married and having her own family. Petunia starts a family together with a man who is completely unlikely to ever believe in magic and remains queen of her own extremely neat and perfectly ordinary universe.
Two possible interpretations
There are two ways in which one can view these characters' choices.
The novels transmit the message that, by renouncing to acknowledge the existence of the world of magic, the two women limit themselves to a bland existence. Magic, imagination, dreaming of endless possibilities are all things these characters consciously renounce. Choosing to remain anchored in the mundane seems to erase their capacity, even their desire to imagine 81 or dream about something beyond. Both choose tangible reality because they fear being rejected by "normal" people for believing such implausible tales about magically hidden worlds.
In defence of Susan and Petunia it can be argued they were, to a certain extent, pushed into choosing the normal reality over a magical one which has rejected them. In neither case was this expulsion caused by a fault in the character. On the contrary, they were deemed unfit to (re)enter the other world due to factors independent of their will or power of decision (Susan's maturing, Petunia's lack of magical abilities). Even more, both Petunia and Susan were still at a young and impressionable age when they realised they would never again be part of a world of infinite adventures, a world to which their siblings were still invited to go. It seems that the two women wish so badly to distance themselves from a certain aspect of reality that has traumatised them that they choose the exactly opposite path. They choose to be "normal", down-to-earth individuals who leave behind childhood innocence, move forward and mature. This is a perspective many fans of the series do not agree with. Indeed, some feel the need to continue the stories producing fanfiction in which the two women, at a later age, admit to their mistake and start believing in magic again. It is as though they wish to offer these Aunt Lucy, it's me, Petunia. I wanted to tell you that I've decided to try and become a better person. I want to treat the world -magic or not -as my mother did, and you must have […] (Long) Another fanfiction work, Susan, Afterwards, by orphan_account, begins from Susan's traumatic moments as she has to identify the bodies of her loved ones after the train crash. Her life after she marries and gives birth to two very different daughters, Petunia and Lily, is then briefly presented. Susan does not seem to have forgotten about Narnia at all and she even describes the realm from her childhood games to her husband, who finds it magical. The author then decides to have Susan, and not Petunia, raise her grandson, Harry, in the knowledge that he will become a victim, too: 82 Susan was fifty-two, almost fifty-three, when Lily's former headmaster came to her house in the middle of the night, with her orphaned grandson in his arms, and said that her younger daughter and her husband were dead (murdered, by a dark wizard) and that she needed to take care of Harry now. "There is a prophecy," he added, almost reluctantly, and she froze […] Was this why Aslan hadn't taken her? So she could raise her grandson for the slaughter? (orphan_account) However, Harry prevails and the short story ends up with Susan holding her greatgrandson in her arms.
Conclusion
As this paper has endeavoured to demonstrate, there is more to Susan Pevensie and Petunia Dursley than one can guess at a first reading. It is first and foremost, the novels would have us think, a question of failing or refusing to believe. Whether it is about maintaining your belief against all odds (Susan) or accepting the obvious as true even if one is not part of this truth (Petunia), this is a test that both characters fail. Consequently, many fanfiction writers feel the need to offer these women the chance to admit to their mistakes and make amends. On the other hand, although they seem to lack the force of living their lives in accordance with what they deep down recognise as true, it may be argued that it takes a lot of stamina to make such a radical life choice as these two characters do. Both women consciously decide not to believe anymore in the existence of another enchanted reality. It is simply too good to be true, therefore it must be make-believe. Instead of waiting to catch another glimpse of the realm of magic, they choose to take control of their lives, however painful it may feel. Their inner strength manifests itself in their decision to act and use whatever means at their disposal in order to lead a fulfilled life.
